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they desired to become poets, orators, and historians, and com-
posed poems, speeches, or histories in Latin. Though finding no
models in antiquity, painting was transformed by the process of
technique, the invention of painting in oils, a knowledge of per-
spective and human anatomy, and practice in drawing, and
attained a perfection equal to that of the masterpieces of
antiquity.
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The Renaissance, of which humanism was a branch, was an
international movement which started outside France before the
end of the fifteenth century; it reached France at the beginning
of the sixteenth century, being encouraged by the king and nobles,
who had acquired a taste for the arts of Italy during the Italian
wars. It appeared in the guise of a foreign importation, opposed to
the tradition of the French arts created in the twelfth century.
Its conception of beauty, the subjects that it represented, its
literary types and forms of art were in contradiction with the senti-
ments, tastes, and habits of French artists and the French public.
Hence the Renaissance in France was a struggle against the national
tradition in the arts and literature, a struggle that ended in a
victory for the foreign art. The struggle was shortest and the
victory most complete in those arts in which the French tradition
had least originality: that is, in painting and sculpture; the resist-
ance lasted the longest in those arts in which France displayed the
strongest originality: that is, in architecture and music. In the
art in which the French are pre-eminent - that is, in literature -
the struggle ended in a compromise, in which the French
character predominated.
Painting was overwhelmingly affected by the Italian Renais-
sance, strong in the prestige justified by its incontrovertible
superiority in technique, and in the perfection and power of its
works. Francis I made Italian painting the fashion and purchased
some of the masterpieces that have passed into the collections in
the Louvre. Though the admiration felt for pagan antiquity did
not succeed in causing the entire abandonment of religious
subjects, it meant that preference was given to subjects drawn from
antiquity and mythological allegories. Both in painting and in

